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The 1st L’OREAL Art and Science of Color Prize

Dialogue and Life ... Theme “Color”

The L’OREAL Art And Science of Color Prize was created to reward
creative encounters between arts and sciences. Science, which aims at
describing nature, and Art, which values the expression of the individual,
has often been seen as diametrically opposed, but even so one is entitled
to think that there may very well be encounters and dialogues between
these two human workings. And one may even assert that since science
has now become part of our daily life, it is more important than ever to
consolidate the bridge between the two. It is with this ambition that this
jury undertook the selection process.

But the result was far above our expectations. Among the works we
examined, there were some that made us feel that science and art ran to
dug on parallel tracks. This suggests that there is a true potential for mul-
tifaceted encounters and dialogues between art and science.

And among the works submitted to our attention, we selected three
names for the Grand Prix.

Besides, the three laureates of the Grand Prix, we selected two laureates
for the Promotion Prize among the artists younger than 40 that reached
the final level of selection by placing the emphasis first and foremost on

their potential.

Grand Prize
Ryohei Nakatsu, Naoko Tosa “Interactive Poem”
Yoichiro Kawaguchi “The Color of Self-organization™

Promotion Prize
Masaki Fujihata “Color Cubic Palette”
Ayumi Han “90 seconds’ prelude”

Members of the Screening Committee

@ Chairman:

« Ilya Prigogine Belgian, Professor Emeritus of Brussels Free University,
Recipient of 1977 Nobel Prize for Chemistry (dissipative structures)

® Members:

« Giuseppe Caglioti Italian, Professor of Politecnico di Milano (material
science)

« Pierre Coullet French, Professor of Centre National de la Recherche
Scientifique (CNRS, France) (theory of non-linear shapes)

« Yasuo Kobayashi Japanese, Professor of Graduate School of Arts and
Sciences, the University of Tokyo (culture and representation)

+ Asao Komachiya Japanese, Professor of National Tokyo University of
Fine Arts and Music (color science, theory of plastic arts)

« Kuniaki Nagayama Japanese, Professor of National Institute for Physio-
logical Sciences (biophysics, biometrics)

« Tadasu Oyama Japanese, Professor and Dean of College of Humanities
and Sciences, Nihon University (psychology of color, experimental psy-
chology)

* Ikko Tanaka Japanese, Graphic Designer
(in alphabetical order)

Prize Awarding Ceremony
17 July 1997 at Beisokaku, Tokyo
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The 1st Grand Prize Ryouhei Nakatsu, Naoko Tosa “Interactive Poem
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An interactive work in which a “poem” is expressed on a face through com-
puter graphics, the world is replete with emotion and sentiment is visual-
ized as facial expressions

Ryohei Nakatsu Born in 1946. He received the Ph.D. degree in electronic
engincering from Kyoto University in 1982 respectively, joined NTT in
1971. Since 1994, he has been with ATR (Advanced Telecommunications

Research Institute) and is the president of ATR Media Integration & Commu-
nications Research Laboratories. His research interests includes emotion
extraction from speech and facial images, emotion recognition, nonverbal
communications, and integration of multi modalities in communications. In
1978, he received Young Engineer Award from the Institute of Electronics,
Information and Communication Engineers Japan (IEICE-J). In 1996, the
best paper award from the IEEE International Conference on Multimedia. In
1999 and 2000, Telecom System Award from Telecommunication System
Foundation and the best paper award from Virtual Reality Society of Japan.
In 2000, the best paper award from Artificial Intelligence Society of Japan.

Naoko Tosa Born in 1961. Invited researcher at the ATR Media Integra-
tions & Communication Research Laboratories. Visiting associate professor
at Kobe University. Part-time lecturer at the Musashino Art University. Hav-
ing an interest in using technology to represent virtual living organisms
under the theme of visualizing unseeables like emotions, the conscience,
and the unconscience, she is actively engaged in experimental cinema, vid-
€0 art, computer animation, interactive art, and other fields. Her works are
part of permanent collections at the American Film Association, the Japan
Film Culture Center, the Nagoya Prefectural Modern Art Museum, and oth-

er institutions.

Nakatsu Tosa



